
Transient photographs 

The 111ethods and underpinning theories with ,vhich we have analysed or 

interpreted photographic images are no longer adequate for th.inking 

, ,

about networked digital photographs. The kind of visual, textual or 
semiotic analysis tbat has dominated the theory of photography (and art 
history and visual cultural studies more generally) assun1es that its 
objects of study are rich and co1nplex artifacts attended to by viewers 
who scrutinise them with concentrated interest. They are grounded in 
conceptions of photography and its reception that assume fran1ed, fixed 

and stable images viewed (or 'read') by equally centred and motivated 
viewers. 

extracts from Martin Lister (2013) 'Introduction', in Lister, Martin (ed.) The Photographic 
Image in Digital Culture (2nd ed.), London: Routledge.
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